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would cause some natural disgust but nothing of the
horror and pity which is aroused by the murder of
her son.
The part is not a long one, but the value of a role on
the Stage cannot always be measured by the number of
its lines, and whenever Arthur speaks he speaks to
some purpose. The speech with which he greets
Austria is [40] nobly dired, and at once enlists the
sympathy of the audience; it is better that Arthur
should say little during the reSl of the scene, for a show
of litigiousness On his part would lose much of the
good will which his youthful appearance and his one
good speech have gained. It is a curious faft that
audiences prefer to see a child wronged rather than to
have him argue his case like a reasonable human being.
Arthur's silence during the first three afts of the play
gives added eflfeft to his eloquence in the great scene in
which he pleads with Hubert to spare his eyes [41].
There is in this scene, in a remarkable degree, the
quality of intimacy; it is not tragic judged by Strift
Standards, but it is wonderfully personal and in per-
formance it is almost unendurably pathetic. It is also
interesting technically, for here the child is the a&ive
party in the scene, and the man is passive. The situ-
ation, however, is so devised that there can be no fear
of failure on the child's part; here gentleness is afting
upon cruelty, and the gentleness of Arthur, with his:
When your head did but ache
I knit my handkercher about your brows
(The beft I had, a princess wrought it me)
And I did never ask it you again. . . .